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Indiana's  New  State  Office  Building    (story  inside) 


Conditions  Beyond  Our  Control 


Illustrated  By  Fenton  E.  Stewart 


A  HERE  WAS  a  wide  stretch 
between  the  apple  orchard 
and  the  big  road  along  the 
length  of  "Gramps"  McGann's 
farm  near  Templeton  (Benton 
County)  about  the  time  you 
were  a  younker. 

And  in  this  stretch 
Gramps  had  planted  about  10 
rows  of  late  potatoes.  It  was 
harvest  time  on  this  moonlit 
September  night  when  the 
hired  man  scraped  on  the 
screen  over  Gramps'  bed. 

"Hey  Gramps!  Get  up, 
there's  somebody  in  the  spud 
patch." 

Gramps  bounced  out  of 
bed,  slid  into  overalls  and  is- 
sued shotguns  in  one  move- 
ment. Silently  the  two  men 
slid  into  the  shadows  of  the 
orchard     and     infiltrated.      In 


the  broad  moonlight,  several 
men  were  busy  digging  and 
sacking. 

"It's  those  Gypsies," 
whispered  the  hired  man. 
"They're  camped  down  on 
Pine  Creek.  Now,  letls  shoot!" 

"Now  hoi'  on,"  said 
Gramps.  "Just  nestle  down 
and  sit  tight." 

It  was  nearly  an  hour 
until  Gramps  heard  the  faint 
squeak  of  a  fence  staple. 

"Now!"  he  said. 

Baloo-om,  balo-oom!  into 
the  air. 


"N< 


IOW  GO  get  the  wheel- 
barrow," said  Gramps,  look- 
ing at  the  cloud  of  dust  in  the 
gravel  road.  "We  got  them 
taters  dug." 

•     •      •      •     • 


COME  TO  BEAUTIFUL 


(GORDON  ACRES) 

OUT  WHERE  LIVING  REALLY  BEGINS 

OPEN  TODAY— NOON  TO  SUNDOWN 

A  completely  new  and  different  charm-laden  home  offering  the  ultimate 
in  comfort  and  family  pleasure.  Three  spacious  bedrooms,  large  paneled 
family  room  with  large,  unusual  fireplace,  IV2  beautiful  tiled  baths, 
extra  large  two-car  finished  garage.  Luxurious  looking  stone  and  slump 
brick  treatment— looks  far  more  than  its  modest  price  of  528,500. 
Many  beautiful  built-ins  every  woman  loves  .  .  .  quality  workmanship 
throughout.  Over  2,000  feet  of  area  under  roof  plus  14x1 6-foot 
screened-in  porch.  Comfort  conditioned,  as  advertised  in  Life  Magazine. 


Northwest  Manor  is 
beautifully  situated   in 
Pike  Township.   High,   dry, 
clean  and  cool."  Three 
miles  west  of  Road  42  I 
on  Route   100  ..  . 
then  turn  south   on 
Conarroe  Road  .8  of  a 
mile  to  Northwest  Manor. 


Huge  acre-size  lets,  some  beautifully  wooded.  H0-2G0  foot  frontage 
Winding  streets  to  be  black-fop  this  summer.  Lowest  tax  rate  In  county 
Pike  Township  grade  and  high  schools  (best  anywhere) 
Price  range  of  hemes  $25,000  and  up.  Carefully  restricted. 
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A  $3,500,000  Employment  Security  buildir.*, 
on  plaza  will  be  completed  in  March,   I960. 


State  offices,  now  scattered  throughout  the  city, 
will  soon  be  housed  under  one  roof  in  a  gleaming 
modern  structure  west  of  the  Statehouse.  More 
efficiency   in   handling   state    business,    greater 


W^^^m^Jm^ 


convenience  for  citizens   with  affairs   with   State 


Departments  is  predicted  when  this  ultra-modern 


building  is  completed.    The  plans  provide  for  a 


plaza  in  which  will  be  a  shallow  reflecting  pool. 


OFFICE 


I     M 


A  steel  and  glass  lobby,  floored  with  marble, 
will    greet   visitors   to   the   office    building. 


will  connect  the  new  building 
with  parking  lots,  the  State- 
house  and  the  State  Library. 
Use  of  parking  lots  hold- 
ing 1,400  cars  will  be  open  to 
persons  on  state  business  and 
buses  transporting  sight- 
seers. 

WHEN  THE  Statehouse 
was  built  about  75  years  ago. 
state  government  was  a 
$1.500.000-a-year  business 
with  less  than  20  agencies. 
Now  the  state  spends  about 
$500,000,000  annually. 

Officials  estimate  that 
the  hither  and  yon  location  of 
state  offices  here,  mostly  in 
rented  quarters,  costs  taxpay- 
ers nearly  $1,000,000  annually, 
including  maintenance. 

Cost  of  the  project  in- 
cludes about  $20,000,000  for 
the  building  and  more  than 
$3,000,000    for    55    properties 


acquired,  mostly  without  con- 
demnation. Financing  costs 
account  for  much  of  the  re- 
maining $30,000,000. 

Bonds  are  retired  with 
rent  charged  departments  on 
the  basis  of  space  used. 

Space  demands  through 
1980  can  be  met  by  adding 
three  more  stories  on  the 
wing.  And  acquisition  of  all 
the  area  between  Washington, 
West  and  Ohio  streets  and 
Senate  Avenue,  affords  space 
for  expansion  through  the 
year  2.000.  experts  say.  State- 
owned  Military  Park,  on  the 
west,   offers   even   more   area. 

Structures  can  be  built 
on  the  southwest  and  north- 
west corners,  balancing  with 
the  25-year-old  Library  on 
the  northeast  and  the  $3,500,- 
000  Employment  Security 
Building     going     up     on     the 


southeast     under    commission 
direction. 

Major  departments,  such 
as  highway,  could  use  these 
buildings  and  free  space  in 
the  main  structure. 

LIMESTONE  will  be 
used  as  liberally  as  possible  in 
combination  with  enameled 
brick,  stainless  steel,  alumi- 
num and  heat-absorbing  glass. 
The  frame  will  be  reinforced 
concrete. 

The  entire  plaza  will  be 
landscaped.  An  additional  bat- 
tle between  modernity  and  the 
classical  Statehouse  will  be  an 
expanse  of  colored  granite,  in 
the  center  of  which  will  be  a 
shallow  reflecting  pool  fed  by 
jets  of  water. 

There'll  be  a  slab  laid  for 
a  statue.  But  it'll  be  for  fu- 
ture officials  to  decide  who, 
if  anyone,    is  so   honored.    In 


another  act  of  prudence,  plans 
for  a  pressroom  were  dropped. 
The  one  in  the  Statehouse 
must  suffice. 

The  office  building  pro- 
posal survived  much  opposi- 
tion, including  demands  that 
two  auxiliary  capitols  be  built 
in  northern  and  southern  In- 
diana. More  valid  was  the 
question  of  whether  any 
building  could  be  financed  by 
the  state  through  a  bond  issue 
without  violating  the  1851 
constitutional  prohibit  ion 
against  indebtedness. 

LAST  YEAR,  however, 
the  Indiana  Supreme  Court 
settled  the  matter  firmly, 
finding  that  the  commission 
held  bond-selling  authority,  al- 
though it  did  require  that  its 
legislative  members  be  re- 
placed with  laymen.  The  law- 
makers     were     unwittingly 


breaking  the  constitutional 
separation  of  powers  clause 
by  acting  administratively, 
the  judges  held. 

Also  a  canal  and  a  rail- 
road running  through  the 
building  site  posted  an  engi- 
neering problem,  but  not  for 
lon<r. 

The  canal,  paradoxically 
"in"  part  of  a  public  works 
Rwst/»m  which  bankrupted  the 
state  and  led  to  the  constitu- 
tional bar  against  debt,  is 
be>n<r  relocated  by  the  Indian- 
apol!s  Water  Company. 

Tracks  which  carried 
Abraham  Lincoln,  both  as 
President-elect  and  as  a  mar- 
tvr.  to  within  a  block  of  his 
boyhood  state's  capitol,  are  to 
be  re  -  routed  by  the  New 
York  Central. 

Without  money  to  hire 
investment  experts,  architects 
(Concluded   on    Next   Page) 
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Indiana  State  Office  Building  Commission 

Indianapolis  4,  Indiana 
john  a.  whitehead  June   25,    1959 

EXECUTIVE  DIRECTOR 


Dr.  R.  Gerald  McMurtry 

Lincoln  Foundation 

Lincoln  National  Life  Insurance  Company 

Fort  Wayne,  Indiana 

Dear  Dr.  McMurtry: 

We  have  been  extremely  busy  letting  contracts  for  the 
construction  of  the  new  State  Office  Building  and  have  neglected 
to  follow  up  with  the  planning  for  the  art  work  for  the  State 
Office  Building.   I  realize  that  this  planning  and  the  final 
commission  for  art  work  does  take  considerable  time  and,  there- 
fore, I  would  like  to  re-activate  our  art  committee  and  ask 
for  your  services  and  assistance  as  far  as  the  Lincoln  theme 
of  art  work  is  concerned. 

I  would  appreciate  if  you  could  meet  in  my  office 
during  the  week  of  July  6  that  we  might  lay  some  plans  with 
regard  to  the  Lincoln  theme  prior  to  the  meeting  of  the 
art  committee  to  be  held  later  in  the  month  of  July. 

Specifically,  there  is  some  information  that  should  be 
available  to  us  and  I  would  appreciate  if  you  would  have 
information  of  the  following  nature  with  you  for  this  meeting 
the  week  of  July  6: 

(1)  Quotes  of  Abraham  Lincoln  that  are  now  famous  or 
could  be  made  famous  by  proper  treatment  and  display 
on  the  plain  wall  at  the  south  end  of  the  lobby 
area.   This  lobby  wall  is  approximately  sixty  feet 
wide  and  twenty  feet  high,  and  any  portion  of  the 
area  could  be  used  for  a  quote  either  in  incised 
stone  or  bronze  or  other  metal.   The  quote  used 
could,  of  course,  be  any  fundemental  statement 
concerning  government,  individual  freedom  and 
liberties,  opportunity,  education,  or  any  reference 
to  the  state  of  Indiana  made  by  Lincoln. 

(2)  In  view  of  the  fact  that  I  previously  mentioned 
to  you  the  possibility  of  a  statue  for  the  plaza 
area  portraying  Lincoln  at  the  age  of  twenty-one 
as  the  student,  will  you,  by  research,  establish 
if  he  had  started  to  study  law  from  the  borrowed 
Blackstone  law  books  at  this  period.  If  Lincoln 
had  shown  any  interest  at  this  age,  it  might  make 
a  very  interesting  statue  portraying  him  as  a 
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young  student  with  a  law  book  in  his  hand, 

(3)  With  the  thought  that  we  might  use  a  plaque 
recording  some  historical  events  in  the  area  of 
the  railroad  track  and  the  canal,  will  you 
kindly  supply  some  information  about  the  Lincoln 
Funeral  Train  having  been  routed  over  these  tracks 
and  stopping  at  this  point  while  Lincoln's  body 
lay  in  state  in  the  Indiana  State  Capitol.   It 
would  also  be  interesting  to  note  the  number  of 
people  who  paid  their  respects  during  this  stop. 

(4)  If  you  have  any  other  thoughts,  not  limited  to  the 
above  suggestions,  that  could  portray  Lincoln  or 
Lincoln  lore  in  a  manner  that  might  gain  national 
recognition,  please  feel  free  to  bring  such  infor- 
mation along. 

If  you  will  notify  me  of  an  acceptable  date  and  time, 
I  will  have  a  few  other  people  who  are  particularly  interested 
in  the  Lincoln  theme  to  meet  with  us.   This,  of  course,  will 
be  prior  to  our  meeting  with  the  full  art  committee  that  our 
program  may  be  fairly  well  established  for  presentation  to 
the  art  committee. 

Your  suggestions  on  famous  sculptors  capable  of  producing 
the  Lincoln  statue  would  be  helpful. 

Yours  very  truly, 


^r.>^£~Y 


John  A.  Whitehead 
Executive  Director 


JAW/md 


June  29,  1959 


Mr.  John  A.  Whitehead,  Executive  Director 
Indiana  State  Office  Building  Commission 
Indianapolis  U,   Indiana 

Dear  Mr.  Whitehead: 

I  have  your  letter  of  June  25th.  I  will  be  glad  to  come  to 
Indianapolis  for  a  meeting  in  your  office  the  week  of  July  6th.  Perhaps 
the  date  of  Wednesday,  July  8th  at  10:30  a.m.  will  suit  me  best. 

I  have  gotten  together  a  list  of  sculptors.  I  enclose  these 
lists  with  this  letter.  Please  note  that  the  Associate  Curator  of 
American  Art  at  The  Iktropolitan  Museum  of  Art  suggests  that  the  people 
at  the  John  Herron  Art  Institute,  110  East  16th  Street,  Indianapolis, 
Indiana,  should  be  consulted. 

When  I  cone  to  Indianapolis  I  will  bring  with  me  some  quotations 
of  Lincoln  that  will  be  suitable  for  an  Indiana  memorial. 

Likewise  I  will  bring  what  information  I  can  pertaining  to 
Lincoln's  funeral  in  Indianapolis  and  the  location  of  the  funeral  train 
in  the  area  of  the  office  building. 

Any  other  ideas  that  I  may  develop,   I  will  discuss  at  the 
meeting. 

Tours  sincerely, 
R.  Gerald  McMurtry 


RGMrhw 


August  12,  1V59 


Mr.  Marvin  Probst 

Graham,  Anderson,  Probst  &  White 
201  North  Wells  Street 
Chicago  6,  Illinois 

Dear  Marvj 

I  am  enclosing  a  copy  of  the  letter  being  sent  to  leading 
Indiana  artists  and  sculptors  and  also  a  copy  of  a  prospectus  draw- 
ing up  the  art  work  required  for  the  State  Office  Building,   It  has 
been  suggested  by  Dr.  Wilbur  Peat  of  the  John  Herron  Art  Institute 
that  the  judging  commit tee  referred  to  should  be  composed  of  Dr. 
Peat;  Dr.  McMurtry  of  the  Lincoln  Foundation;  and  Dr.  Hope,  Art 
Director  of  Indiana  University;  a  representative  for  the  Commission; 
and  a  representative  for  your  architectural  firm,  ss  well  as  a 
representative  from  Associated  Indiana.  Architects. 

I  is  my  request  that  you  personally  serve  on  this 
committee.  We  realise  that  the  $100,000.00  cash  allowance  figured 
in  the  contract  will  thus  require  Virginia  Engineering  to  make  the 
actual  payment  for  the  art  work  when  final X?  completed.  Howevir, 
I  believe  that  the  outlined  approach  should  give  ample  control  to 
the  Art  Committee,  the  Commission,  and  the  Architects  as  to  the 
finished  work  and  its  aesthetic  value  to  the  buildin  and  site  area. 

1  should  be  very  happy  to  have  your  comment  on  the  above 
and  your  reply  as  to  your  acceptance  to  serve  on  this  judging 
committee. 

Yours  very  truly, 


John  A.  Whitehead 
Executive  Director 


JAW/Jlc 

ccx  Dr.  Wilbur  Peat 

,  #ir.  R.  Gerald  McMurtry 
'  Dr.  Henry  R.  Hope 
Raymond  S.  kastendieck 
Ralph  O.  Yeager,  Jr. 
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PROSPECTUS 
THE  COMPETITION  FOR  DECORATION  OF  THE  INDIANA  STATE  OPFICE  BUILDING, 
THE  INDIANA  EMPLOYMENT  SECURITY  BUILDING ,  AND  THE  ADJACENT  PLAZA  - 
INDIANAPOLIS,  INDIANA 

1.  Each  artist  is  to  deliver  to  the  Indiana  State  Office 
Building  Commission,  third  floor,  309  West  Washington 
Street,  Indianapolis,  not  later  than  Tuesday,  December  1,  1959, 
a  sketch  or  sketches  of  his  proposed  work,  together  with 

such  specifications  of  materials  and  color  as  is  necessary. 
An  explanatory  letter  explaining  the  idea  presented  may 
be  included. 

SCULPTORS  The  piece  itself,  with  base  if  any, 
to  be  presented  in  plaster  (colored  or  uncolored) 
at  a  scale  no  smaller  than  1"  =  1'  0".   Drawings 
(at  any  scale)  that  the  artist  may  feel  necessary 
to  show  the  effect  of  his  work  in  its  location 
may  also  be  presented. 

MURAL [ DECORATORS  A  colored  rendering  of  his 
work  in  any  medium,  at  a  scale  not  less  than 
1"  =  l1  0".   Drawings  (at  any  scale)  that  the 
artist  may  feel  necessary  to  show  the  effect 
of  his  work  in  its  location  may  also  be 
presented. 

2.  The  presentation  will  be  judged  by  a  jury,  chosen  by  the 
State  Office  Building  Commission,  composed  of  Wilbur  D. 
Peat,   the  architects  of  the  buildings  and  others  competent 
to  iudge  works  of  art.   Each  artist  will  be  immediately 
notified  of  their  decisions  and  sketches  must  be  picked 

up  by  the  artist  as  soon  as  possible  thereafter. 

3.  If,  in  the  opinion  of  the  jury,  one  or  more  of  the 
presentations  merit  further  study,  each  artist  chosen 
will  be  given  a  retainer  of  $500  to  present  a  larger 
finished  model  for  a  second  judgment. 

After  this  second  judgment,  the  Commission,  Contractor  and 
Architects  are  empowered  to  commission  one  or  more  artists, 
but  reserve  the  right  to  accept  none  of  the  designs  submitted. 

4.  The  Commission  will  exercise  all  reasonable  care  in  handling 
sketches  but  assumes  no  liability  for  loss  or  damage. 

5.  The  artist  should  be  guided  by  the  following  considerations: 

A.   The  funds  available  for  work  on  the 

Employment  Security  Division  Building  would 
probably  restrict  the  design  to  a  wall 
decoration  no  larger  than  100  square  feet. 
This  building  is  due  for  completion  in 
March,  1960;  therefore,  any  decorative 
additions  that  would  require  more  than  a 
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minimum  of  change  in  the  present  materials 
and  construction  would  probably  be  unac- 
ceptable because  of  the  difficulty  of 
making  construction  changes  at  this  late 
date  -  or  the  cost  of  changes  after 
completion  of  the  building. 

B.   The  State  Office  Building  is  due  for 
completion  by  Oecember  17,  1960  and 
the  work  on  the  Pla2a  to  be  finished 
by  June  1,  1961.   Considerations  as  to 
time  schedules  and  construction  changes 
are  of  less  importance  here,  but  should 
be  taken  into  account  to  meet  above 
completion  date.   Funds  are  considered 
ample  for  this  3ite.   Therefore,  major 
work  should  be  planned  here. 

6.  MATERIALS 

Employment  Security  Building: 

Senate  avenue  elevation    (see  photo)   -  Limestone 
Lobby  -  Teakwood  walls  -  Quarry  tile  flooring 

State  Office  Building; 

Plaza  -  Pavement,  edge  of  pool  and  changed 
elevation  curbs  -  light  pink  granite  -  rough  finish 

Facade  above  1st  floor  -  limestone 

Facade  first  floor  only  -  grey  heat-resisting  glass 
and  blue  glazed  brick. 

Pillars  first  floor  -  blue  mosaic  tile 

Entrance  lobby 

South  wall  (see  section  296  -  drawing  A-37) 
and  square  columns  -  tan  travertine  marble 

Floor  -  granite  same  as  plaza  pavement 

Low  ceiling  -  blue  mosaic  tile 

High  ceiling  -  white  plaster 

7.  The  artist  is  free  to  choose  his  own  subject  matter, 

*  location,  size  of  work  and  whatever  materials  he  may  wish. 
However,  the  Commission  wishes  to  make  the  following 
suggestions: 
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1.  That  the  Lincoln  theme  is  appropriate  for  an 
Indiana  Government  area,  particularly  as  to  his 
youth  and  later  visits  to  Indiana, 

2.  That  the  Teal  of  the  State  be  somewhere  used, 
and  that  subject  matter  be  related  to   and 
distinguishable  as  Indiana. 

3.  That  a  possible  location  for  sculpture  is  the 
square  area  extending  into  the  northeast  corner 
of  the  reflecting  pool, 

4.  That  the  interior  of  the  entrance  lobby  of  the 
State  Office  Building  is  suitable  for  relief 
or  free-standing  sculpture,  or  for  mural 
decoration.   The  Commission  preference  is  for 
other  than  painted  mural  if  mural  is  used. 

5.  That  the  works  of  art  should  have  a  contemporary 
flavor,  suitable  to  the  times  and  the  architec- 
ture of  the  two  buildings. 

The  Commission  believes  that  this  is  an  opportunity 
to  produce  works  that  will  both  enhance  the  beauty  of  the 
area  and  have  significance  for  the  people  of  Indiana. 


Indiana  State  Office  Building  Commission 

Indianapolis  4,  Indiana 
john  a.  whitehead 

EXECUTIVE  DIRECTOR  AUgUSt      25,       1959 


Dr.  R.  Gerald  McMurtry,  Director 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Dr.  McMurtry: 

The  State  Office  Building  Commission  is  requesting 
that  you  serve  as  a  member  of  a  panel  of  judges  to  select 
worthy  designs  and  models  submitted  by  various  Indiana  artists 
for  consideration  of  use  as  the  art  work  included  in  the  new 
State  Office  Building.   I  am  enclosing  herewith  the  list  of 
Indiana  mural  decorators  and  sculptors  that  have  been  chosen 
to  compete  for  this  art  work.   I  am  also  enclosing  a  prospectus 
and  other  material  that  is  presently  being  mailed  to  those 
interested  in  this  competition. 

It  is  believed  that  we  have  a  very  competent  panel 
of  judges  to  serve  in  this  selection,  and  the  other  members 
of  the  judging  panel  are  as  follows: 

Dr.  Wilbur  D.  Peat,  Director  of  the  John  Herron  Art 

Institute  Museum 
Dr.  Henry  R.  Hope,  Chairman  of  the  College  of  Arts 

and  Sciences,  Indiana  University 
Mr.  Marvin  G.  Probst,  Architect  Representative  for 

the  State  Office  Building 
Mr.  Ralph  0.  Yeager,  Jr.,  Architect  Representative 

for  the  Employment  Security  Building 
Mr.  Donald  M.  Mosiman,  Deputy  Attorney  General, 

representative  for  the  State  Office  Building 

Commission  and  former  art  student 
Dr.  W.  Reid  Winsey,  School  of  Art,  DePauw  University 

The  State  Office  Building  Commission  believes  that 
you  will  be  doing  a  great  public  service  by  serving  on  the  panel,' 
and  we  hope  that  you  will  acknowledge  your  acceptance  to  serve 
in  this  capacity  at  your  earliest  convenience. 

Yours  very  truly, 

O^John  A.  Whitehead 
Executive  Director 

JAW/jlc 


January  28,    1960 


Dr.    Wilbur  D.   Peat 
Director  of   the  Museua 
John  Herron  Art   Institute 
110  turt   16tQ  Street 
Indie aapol is .,    Indiana 

liear  :r,   Peat; 

I  aa  scheduling  the  meeting  with     the  art  cexaraittee, 
Mr*   Rubins,    and  Mr.  Antreasian  with  the  State  office  building 
Coaaission  for  2s00  P.M.,   February  S,   19o0. 

1  nope  tnat  many  of  the  coauaittee  can  be  present  to 
explain  to  the  Coaaaissicn  your  findings  and  recommendations 
as  to  the  furtherance  of   the  art  work  for  the  State  office 

Building. 

Yours  very  truly. 


JAW/Jic 

cci     Oar©  Antreasian 
iiavid  Rubins 
pt.    k»  Gerald  Metturtry 
'Dr.  Henry  R.  Hope 
Dr.   M,  fteid    vinsey 
Mr.   iXmald  M.  Mosiiaan 
Mr,  Ralph  06  Yeager 
Mr.  Marvin  a.  Probst 


John  A.   Whitehead 
jbxecutive  director 


*Z»""€ ■■'■'.  ii» ! 


B  ^ 


Jndiam  ^Architect 


October 
1961 


CONCERNING  THE  COVER: 


State  Office 

Building 

Art 


Pictured  on  this  month's  cover  are  the  two  main  works 
of  art  which  were  created  for  the  new  Indiana  State  Office 
Building.  At  the  top  is  the  artist's  conception  of  the  Lin- 
coln mural  which  will  adorn  the  south  wall  of  the  entrance 
lobby,  and  at  the  lower  right  is  pictured  the  model  of  the 
young  Lincoln  statue  which  will  stand  at  the  west  end  of  the 
reflecting  pool  in  the  entrance  plaza. 

The  mural  was  created  by  Mr.  Garo  Z.  Antreasian,  In- 
dianapolis artist  and  advanced  painting  instructor  at  John 
Herron  Art  School. 

The  young  Lincoln  statue  was  conceived  by  Mr.  David 
Rubins,  well-known  sculptor  and  instructor  at  John  Herron. 
Both  works  of  art  were  selected  through  a  competition  con- 
ducted in  1959  to  consider  and  select  appropriate  works  of 
art  for  the  new  building  which  houses  virtually  all  State 
governmental  offices  and  agencies. 

This  competition  was  judged  by  a  jury  composed  of 
Mr.  Wilbur  D.  Peat,  Director  of  John  Herron  Art  Museum; 
Mr.  Henry  Hope,  Chairman  of  the  Art  Department  at  In- 
diana University;  Mr.  A.  Reid  Winsey,  Chairman  of  the 
Art  Department  of  DePauw  University;  representatives  of 
the  architectural  firms  who  designed  the  office  building, 
Graham,  Anderson,  Probst  &  White  and  Raymond  S.  Kasten- 
dieck  &  Associates;  and  representatives  of  Associated  In- 
diana Architects,  architects  for  the  Employment  Security 
Building  which  also  overlooks  the  entrance  plaza  in  front 
of  the  office  building. 

The  choice  of  a  Lincoln  theme  for  these  works  of  art 
was  suggested  by  the  State  Office  Building  Commission, 
and  was  a  natural  selection  since  the  project  coincided  with 
the  Indiana  Lincoln  Centennial.  Lincoln's  relationship  with 
the  State  of  Indiana  often  has  been  overlooked,  and  it  was 
deemed  proper  that  our  new  State  Office  Building  com- 
memorate the  fact  that  Lincoln  had  spent  his  entire  forma- 
tive life  on  Indiana   soil. 

With  this  general  thame  in  mind,  it  was  then  neces- 
sary to  create  works  of  art  which  would  be  in  harmony  with 
the  architecture  of  the  State  Office  Building  and  the  Em- 
ployment Security  Building. 

The  entrance  lobby  of  the  State  Office  Building  is  ma- 
jestic in  scale,  and  requires  the  drama  and  richness  of  a 
major  work  of  art  to  furnish  a  culminating  focal  point.  The 
south  lobby  wall  of  travertine  marble  was  the  logical  setting 
for  such  a  point,  and  the  artist  chose  a  mosaic  mural  to 
respect  and  magnify  the  marble  surface  while  relating  the 
mural  to  the  mosaic  used  on  the  "drop"  ceiling  running  the 
length  of  the  lobby  on  the  west  side. 


Ornateness  of  style  was  avoided  as  being  inappropriate 
to  the  theme,  and  the  mural  was  designed  with  a  free-flow- 
ing pattern  vignetted  against  the  travertine  wall,  thereby 
avoiding  a  ponderous  effect  which  would  have  been  detri- 
mental to  the  expansive  and  airy  character  of  the  archi- 
tecture. 

A  stylized  map  of  the  area  of  Lincoln's  boyhood  forms 
the  framework  for  this  pattern,  and  the  conformity  of  the 
Ohio  River  in  the  region  was  chosen  as  the  unifying  ele- 
ment. The  key  geographic  spots  (such  as  Gentryville,  Pig- 
eon Creek  and  the  Anderson  River*  are  simply  depicted  and 
serve  as  terminal  points  of  Lincoln's  environment. 

Within  this  locus,  significant  episodes  of  Lincoln's  youth 
are  depicted: 

1.  The  Pensive  Student  (lower  left):  Lincoln  sitting  on 
recently-felled  logs,  pondering  a  passage  from  a  book  he  is 
reading.  (The  head-and-shoulders'  detail  on  the  front  cover 
is  taken  from  this  episode'. 

2.  Taking  Grain  to  the  Mill  (Upper  center):  Lincoln  pic- 
tured riding  his  horse,  with  sacks  of  grain  tied  across  the 
horse's  back. 

3.  Flat  Boat  Trip  to  New  Orleans  <  center  foreground  I : 
Lincoln's  first  venture  into  the  outside  world,  and  his  first 
close  contact  with  slavery. 
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4.  Backwoods  Stump  Speaker  'far  right i:  Practicing  the 
oratory  for  which  he  would  later  become  famous. 

5.  The  Statesman  (Upper  left):  This  larger  figure  of 
Lincoln  as  an  adult  overshadows  the  youthful  episodes,  and 
emplies  the  fulfillment  of  his  youth. 

Under  the  mural  is  the  quotation,  "Here  I  Grew  Up," 
from  Lincoln's  brief  autobiography  describing  his  Indiana 
environment.  This  is  followed  by  a  commemoration,  "Abra- 
ham Lincoln,  Our  Finest  Contribution  to  Civilization,  Shaped 
on  the  Soil  of  Indiana  From  Age  8  to  21." 

The  mural  will  be  executed  in  Bysantine  Smalti,  bril- 
liantly-colored opaque  glass  particles  measuring  approxi- 
mately %ths  by  %ths  of  an  inch  by  l/9th  of  an  inch  thick. 
This  is  the  traditional  mosaic  material,  and  is  the  same  as 
that  employed  in  the  famous  mosaics  of  Bysantine  times. 

A  full  scale  sketch  in  detail  will  be  executed,  reversed 
on  special  paper  and  cut  into  appropriate-sized  squares  for 
easy  handling.  Each  square  will  be  coded  for  coloring  and 
positioning,  and  then  the  particles  of  smalti,  laboriously 
hand  cut,  will  be  applied  to  the  reversed  design  with  a 
water  soluble  adhesive.  This  process  will  take  approximately 
one  year,  and  will  be  fabricated  by  Mr.  Ralph  Peck  of  Con- 
temporary Art  Studios,  Indianapolis. 

A  duplicate  full  size  sketch  will  be  used  as  a  guide  to 
rout  out  the  marble,  accomplished  by  sand-blasting  to  the 
proper  depth,  and  for  setting  in  the  mosaic  units.  The  com- 
pleted mural  will  be  roughly  forty-four  feet  long  and  twenty- 
two  feet  high.  Eighty-seven  different  hues  and  shadings  of 
the  glass  smalti  will  be  employed,  and  over  300,000  indi- 
vidual pieces  of  glass  will  be  incorporated  in  the  execution. 

The  statue  of  Lincoln,  to  be  located  in  the  entrance 
plaza  to  the  east  of  the  State  Office  Building  lobby,  will  be 
executed  in  bronze  and  will  stand  nine  foot,  three  inches  in 
height  upon  a  pedestal  of  dark  granite. 

In  discussing  the  creation  of  this  statue,  Mr.  Rubins 
stated:  "The  thoughts  that  concerned  me  most  in  making 
this  statue  were  the  necessities  of  representing  a  vital 
energy,  lean  physical  strength,  and  a  tree-like  growth  sug- 
gestive of  the  strong  roots  of  character  that  were  growing 
and  manifest  as  early  as  his  Indiana  years.  In  the  rather 
knotty  and  active  forms  of  the  body,  I  have  tried  to  express 
that,  as  well  as  the  rough  warmth  of  his  frontier  humanity 
and  the  ungainliness  of  his  boney  frame. 

"In  the  simple  but  rough-surfaced  pedestal,  and  in  the 
quiet,  shadowed,  thoughtful  head,  I  wanted  to  suggest  the 
very  simple,  classic  character  of  his  mind— as  well  as  the 
loneliness  and  tragedy  of  his  life. 

"In  the  hair,  I  tried  for  boyishness  and  humor.  I  felt  it 
unimportant  to  invent  a  purely  imaginary  portrait  of  how 
Lincoln  might  have  looked  at  twenty-one  years.  Our  knowl- 
edge of  his  appearance,  on  which  the  popular  symbol  of 
Lincoln  is  based,  is  from  photographs  taken  after  his  fortieth 
year:  my  face,  therefore,  is  a  compromise  between  the 
unknown  Indiana  youth  and  the  pre-presidential  Illinois 
lawyer. 

"The  true  look  of  Lincoln  during  his  Indiana  years  is  as 

unimportant    as    the    historical    accuracy    of    his    clothing. 

1  A        In  favor  of  representing  his  character  and  his  contemporary 


significance  to  the  best  advantage,  I  have  subordinated 
every  literal  element  except  the  book.  In  the  light  of  Lin- 
coln's whole  life,  the  axe  is  unimportant  in  comparison  to 
the  book 

"The  placement  of  the  figure  was  chosen  for  two  rea- 
sons: I  felt  that  Lincoln  should  be  placed  back  among  the 
trees  on  the  plaza,  since  the  forest  was  his  Indiana  experi- 
ence; and  it  would  be  difficult  to  compete  in  scale  with  the 
open  plaza  and  building  were  the  figure  to  be  placed  in  the 
open.  Too  large  a  figure  in  sculpture  produces  an  inhuman 
and  unreal  effect." 

Mr.  Rubins  created  the  thirty-two  inch  plaster  model 
which  was  selected  by  the  jury.  This  model  must  now  be 
enlarged  to  full  size  by  using  a  three-dimensional  panto- 
graph (two  synchronously  rotating  turntables  connected  by 
swinging  arms  which  are  proportionate  in  length  to  the 
amount  of  the  enlargement).  The  full-size  model  will  have  a 
hollow  framework  of  wood  with  a  surface  layer  of  oil-base, 
non-hardening  clay.  After  the  rough  modeling  is  obtained  on 
the  pantograph,  the  final  handworking  will  be  completed. 

Next,  a  plaster  mold  is  placed  over  the  clay  figure  and 
allowed  to  dry.  This  model  is  then  removed,  and  a  positive 
plaster  cast  made  from  this  mold:  this  cast  is  an  accurate 
replica  of  the  clay  figure. 

The  bronze  figure  will  be  cast  by  the  "lost-wax"  method, 
a  process  as  old  as  Egypt.  Each  piece  of  the  full-size  plaster 
model  is  covered  by  a  mold  of  pliable  gelatin  glue,  the 
shape  of  the  gelatin  retained  by  an  outer  layer  (or  "mother") 
of  plaster.  Into  this  pliable  mold,  a  layer  of  molten  wax  is 
applied  with  a  brush,  of  a  thickness  desired  for  the  bronze 
casting.  When  the  wax  has  hardened,  the  glue  mold  is  re- 
moved and  the  seams  in  the  wax  worked  over  and  ob- 
literated. 

By  now,  the  original  clay  model  has  been  reproduced  in 
plaster  and  in  a  hollow  wax  form.  Into  this  wax  form  is 
poured  a  liquid  composition  of  plaster  and  silica,  which 
forms  the  core,  and  wax  rods  for  gates  and  air  vents  are 
then  attached  to  the  outer  surface  of  the  wax. 

Next,  the  outer  surface  of  the  wax,  gates  and  vents  are 
covered  with  a  thick  mold  of  the  same  material  used  for 
the  core.  The  core  and  mold  are  anchored  together  by 
bronze  tie  pins,  and  the  entire  assembly  is  baked  to  harden 
the  mold  and  core  and  melt  away  the  wax. 

Molden  bronze  is  poured  through  the  gates,  filling  the 
void  left  by  the  melted  wax.  After  hardening,  the  mold  and 
core  are  crumbled  away,  leaving  the  bronze  cast  with  gates 
and  vents  attached.  Thess  are  sawed  off  and  the  points  of 
attachment  worked  over  with  chisels  and  chasing  tools. 

The  final  cast,  cleaned  and  colored  by  heat  and  acid, 
will  weigh  over  1,500  pounds,  and  the  entire  process  will 
take  over  five  months  to  complete. 

Work  on  the  art  projects  has  been  delayed  for  some 
time,  due  to  a  desire  by  State  officials  to  secure  private 
funds  to  pay  for  the  works  of  art.  Originally  it  was  planned 
to  include  the  cost  of  the  two  projects  in  the  total  cost  of 
construction  of  the  State  Office  Building,  but  the  State  Office 
Building  Commission  now  prefers  to  use  private  funds,  and 
a  fund-raising  campaign  is  being  planned. 


: 


September  19,  1963 


Mr.  David  Rubins,  Director 
John  Herron  Art  Museum 
110  East  16  Street 
Indianapolis,  Indiana 

Dear  Mr,  Rubins: 

In  today's  newspaper  I  read  with  interest  that 
your  new  heroic  bronze  statue  of  Abraham  Lincoln  is 
being  installed  in  the  plaza  of  the  New  Indiana  State 
Office  Building. 

I  was  indeed  happy  to  read  this  good  news. 

I  am  quite  eager  to  obtain  an  8  X  10  glossy 
photograph  of  the  statue  once  it  is  permanently  erected. 

Every  year  we  issue  thousands  of  award  certi- 
ficates (see  on  enclosed)  to  Boy  Scouts  who  visit  a 
Lincoln  statue  on  Lincoln's  birthday.   For  our  1964 
award  we  would  like  to  use  your  new  statue.   I  sincerely 
hope  you  can  furnish  me  with  a  good  photograph.   I  will 
be  glad  to  pay  any  costs  connected  with  this  request. 

Yours  sincerely » 


R.  Gerald  McMurtry 

RGM:hs 

P.  S.   What  is  the  ^hame  cf  your  statue  "Abe  Lincoln 
Indiana  Boy"? 

R.G.M. 

Enclosure 


DAVID     K.     RUBINS 

3Q23    LA    SALLE    COURT 

APT.    458 

INDIANAPOLIS    5.     INDIANA 
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U&Ua     ilk  a^cf, 


State   of  Indiana 

Office  of  the  Governor 

Indianapoli  S 


Matthew  E.  Welsh 

Governor 


The  Governor  requests  the  honor 
of  your  presence  at  the  dedication  of  the 
Lincoln  Statue  and  the  Historical  Mural 
at  the  State  Office  Building,    100  North 
Senate  Avenue,    Indianapolis,    on  Thursday- 
morning,    September  26  at  ten  o'clock. 


The  distinguished  artists,    Sculptor 
David  K.    Rubins,    and  Mr.    Garo  Z. 
Antresian,    who  created  the  mural,    will 
a il «5 o  be  present. 


DEDICATORY  PROGRAM 

Abraham  Lincoln  Statue  David  K.  Rubins 

Lincoln  Mural  Garo  Z.  Antresian 

Thursday  Morning,  September  26,  1963 

10  o'clock 
State  Office  Building         Indianapolis 


Posting  of  Colors 
Invocation 


The  Governor's  Color  Guard 

The  Reverend  J.  G.  MacKinnon 
All  Souls  Unitarian  Church 


National  Anthem 


Crispus  Attucks  High  School  Band 
Russell  Brown,  Director 


Remarks  and  Introductions 


The  Honorable  Richard  0.  Ristine 
Lieutenant  Governor  of  Indiana 


Unveiling  of  Statue 
Address 


The  Honorable  Matthew  E.  Welsh 
Governor  of  Indiana 


Battle  Hymn  of  the  Republic 
Retiring  the  Colors 
Benediction 


Band 


The  Reverend  Bernard  Strange 
St.  Rita's  Church 


yi 

Lincoln! 

i^ore 

M^S^  ^-JTJrsr^E^ ,..;™^ J:,:;;-:,;-:::::,:;:::: 

Number  1510 


FORT  WAYNE,  INDIANA 


December   1963 


Robert   Lincoln's    Favorite    Photograph    of   His    Father 


The  Lincoln  National  Life  Foundation  has  acquired 
over  a  period  of  years  some  fifty-five  letters  of  Robert 
Todd  Lincoln.  The  most  highly  prized  of  all  is  the  one 
dated  August  3,  1905,  addressed  to  Arthur  F.  Hall,  Secre- 
tary, The  Lincoln  National  Life  Insurance  Company,  Fort 
Wayne,  Indiana. 
The  letter  follows: 

"Replying  to  your  note  of 

July  28th,  I  find  no  objec- 
tion whatever  to  the  use  of 

a    portrait    of    my    father 

upon  the  letterhead  of  such 

a    life    insurance    company 

named  after  him  as  you  de- 
scribe; and  I  take  pleasure 

in   enclosing   you,   for   that 

purpose,  what  I  regard  as 

a  very  good  photograph  of 

him." 

Accompanying  the  letter 
was  Robert  Lincoln's  favorite 
photograph  (Meserve  No.  85) 
of  his  father.  Today  both  the 
letter  and  the  photograph  are 
on  display  in  the  library-mu^ 
seum  of  the  insurance  com- 
pany's home  office  building, 
indicating  that  our  institution 
is  probably  the  only  firm  in 
the  country  using  the  por- 
trait of  Lincoln  with  the  Lin- 
coln family's  permission. 

Apparently,  Robert  became 
quite  an  authority  on  Lin- 
coln photographs,  and  about 
eight  of  the  fifty-five  letters 
in  the  Foundation  collection 
are  related  to  that  subject. 
One  of  the  most  interesting 
letters  of  this  group  is  dated 
at  Chicago,  Illinois,  October 
15,  1919  and  is  addressed  to 
the  Hon.  Daniel  Fish,  Dis- 
trict Court,  Minneapolis,  Min- 
nesota: 

"I  duly  received  your  let- 
ter of  the  4th  inst.,  but 
have  been  delayed  in  ar- 
ranging to  reply  to  it  until 
now.  Some  photographs  I 
had  taken  were  only  deliv- 
ered to  me  as  I  was  leaving  Manchester,  Vt.  on  my  trip 
here.    I  brought  them  with  me  so  that  I  need  delay  no 

1.  Robert  undoubtedly  had  in  mind  (Meserve  No.  1)  the 
daguerreotype  of  his  father  that  is  believed  to  have 
been  made  by  N.  H.  Shepherd  in  Springfield,  Illinois 
in  1846. 

2.  The  photograph  which  Robert  sent  to  Judge  Daniel 
Fish  was  a  reversed  copy  (mole  on  the  left  side  of 
Lincoln's  face)  of  the  photograph  made  by  Alexander 
Hesler  in  Chicago,  Illinois  in  February,  1857  (Meserve 
No.  6). 


This  photograph  (Meserve  No.  85)  of  Abraham  Lincoln  was  made  in 
the  Mathew  B.  Brady  Washington,  D.  C.  studio  on  February  9.  1864. 
Robert  Todd  Lincoln  stated  to  the  late  Frederick  H.  Meserve  that  he 
considered  this  to  be  the  best  photograph  of  his  father. 


longer  replying  to  you.    I  am  returning  to  Manchester 
within  a  day  or  two. 

"I  am  old  enough  to  have  what  I  think  is  a  correct 
memory  of  the  mechanical  likeness  business  further 
back  than  1855.  The  process  of  the  daguerreotype  was, 
I  think,  the  only  one  known  in  1847-1849  when  my 
father  was  in  Congress, 
and  I  have  no  doubt  it  was 
there  that  he  had  the  por- 
trait made,  copies  of  which 
have  been  variously  pub- 
lished.' There  was  in  his 
house  up  to  the  time  of  his 
going  to  Washington  as 
president,  a  daguerreotype 
of  himself  and  one  of  my 
mother,  being  those  that  I 
have  mentioned.  They  came 
into  my  possession  upon 
my  mother's  death. 

"While  I  was  a  boy  at 
Springfield,  and  certainly 
as  early  as  1858,  a  new 
process  came  in,  called  the 
ambrotype,  but  I  recall  that 
people  commonly  called 
any  such  picture  a  daguer- 
roetype,  and  continued  to  do 
so  after  the  present  photo- 
graph method  came  in.  At 
about  the  same  time  that 
the  ambrotype  process 
came  in,  there  was  another 
cheaper  style  of  likeness, 
called  the  ferrotype,  or  in 
common  language,  tintype, 
because  it  was  made  upon 
a  thin  sheet  of  metal  such 
as  is  used  for  coating  to 
make  tinplate.  I  have  an 
ambrotype  of  myself  made 
in  1858.  It  is  made  on 
glass,  having  a  backing  of 
wax  of  some  sort.  One  op- 
eration produced  only  one 
portrait,  which  was  also 
true  of  the  daguerreotype, 
and  I  think  must  be  true 
of  tintypes.  Photographs, 
however,  are  unlimited  in 
number,  because  the  nega- 
tive is  used  merely  in  the 
process  of  subsequent  printing  on  paper. 

"I  found  in  my  files  a  letter  dated  Princeton,  Illinois, 
July  29,  1885,  from  Mrs.  A.  H.  Paddock,  with  which  she 
kindly  sent  me  a  tintype  of  my  father  taken  on  July  4th 
1856  at  Princeton,  when  my  father  was  a  guest  at  their 
house  at  a  celebration  of  that  day.  She  says  that  her 
husband  prevailed  upon  my  father  to  sit  for  this  pic- 
ture for  her  husband,  and  that  she  has  preserved  it 
ever  since;  that  the  day  was  exceedingly  hot,  but  with 
wilted  linen  and  hair  wet  with  perspiration,  which  he 
combed  with  his  fingers,  Mr.  Lincoln  good-naturedly 
consented   to   sit.2    I   enclose  with   this    several    photo- 
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From    the    Lincoln    National    Life    Foundation 

In  his  letter  to  the  Hon.  J.  M.  Edmonds  (11/17/1868)  Robert  Lincoln 
stated  that  "The  engraving  which  pleases  me  most  is  one  by  A.  B. 
Hall,  published  by  John  B.  Bachelder  of  N.  Y.  .  .  ."  This  H.  B.  Hall 
engraving  (from  a  photo  by  Brady  &  Co.)  appeared  as  a  frontispiece 
in  the  prospectus  of  Isaac  N.  Arnold's  "Sketch  of  The  Life  of  Abra- 
ham Lincoln"  (M.  912)  published  by  John  B.  Bachelder  of  New  York. 
1869. 


graph  copies  I  have  just  had  made  of  this  tintype  be- 
longing to  me,  which  are  made  as  nearly  exact  as  pos- 
sible of  the  size  of  the  tintype.  For  the  sake  of  com- 
parison with  the  photograph  you  sent  me,  I  had  the 
photographer  also  take  an  enlarged  photograph  of  my 
tintype.  You  will  observe  that  the  brass  frame,  as 
photographed  for  me,  differs  from  the  brass  frame  as 
photographed  for  you,  and  here  arise  two  questions: 
First,  is  your  photograph  an  enlargement  of  the  tintype 
you  have:  Next,  as  there  seems  no  possible  doubt  that 
they  represent  each  the  same  single  picture  of  my 
father,  and  as  I  believe  to  be  true,  one  tintype  portrait 
must  inevitably  differ  in  some  small  degree  from  an- 
other, I  shall  be  puzzled  if  you  can  point  out  any  dif- 
ference whatever  in  these  two  photographs.  My  pho- 
tographer examined  them  carefully  and  could  see  none." 

Fifteen  days  later  (October  30,  1919)  at  Hildene,  Man- 
chester, Vermont,  Robert  wrote  Judge  Fish  a  second  let- 
ter on  the  subject  of  Lincoln  photographs: 

"I  have  read  your  letter  of  the  27th  with  great  inter- 
est. I  cannot  now  comment  on  your  additional  news  as 
to  the  portrait,  as  I  am  nearly  swamped  in  getting 
ready  to  go  to  Washington  for  the  winter  —  I  will  later 
write  you  from  there  —  That  address  is  3014  N  Street 
N.W. 

"One  or  two  things  I  will  speak  of  at  once.  You  say 
that  your  friend's  original  is  an  'ambrotype'  —  Does  it 
show  the  right  or  left  side  of  my  father's  face?  That 
question  will  not  do.  Is  it  like  (drawing  a)  this  or 
(drawing  b)  this?    My  tintype  is  as  (a). 

'Neither  my  wife  nor  I  have  any  recollection  of  Mrs. 
Rice  or   Miss  Fischer,   but  that  fact  implies   nothing 


whatever.  After  my  father's  death  my  mother  had 
many  people  about  her  whom  we  never  saw  or  heard  of. 
"The  size  of  your  photograph  may  be  greater  or  less 
than  the  object  it  represents.  That  I  sent  you  was  as 
exactly  the  size  of  my  tintype  as  the  photographer 
could  make  it  —  Then  as  I  recall  he  tried  to  make  one 
off  the  tintype,  the  same  size  as  your  photograph. 

"My  wife  has  just  now  shown  me  a  Daguerreotype  of 
her  mother  taken  before  she  was  married  —  that  is  be- 
fore 1846.  Also  an  ambrotype  of  her  father  taken  we 
suppose  not  far  from  1854.  The  difference  of  process  is 
manifest." 

All  of  the  Robert  Lincoln  correspondence  in  the  Foun- 
dation's collection  reveals  that  he  was  consistent  in  his 
belief  that  the  photograph  made  in  Mathew  B.  Brady's 
Washington,  D.  C.  studio  (Meserve  No.  85)  on  February 
9,  1864  was  his  father's  best  likeness.  At  the  same  time 
the  President's  son  did  not  hesitate  to  criticize  portraits 
of  his  father  which  he  felt  were  inaccurate  in  their  por- 
trayal of  the  Sixteenth  President.  Such  a  criticism  is 
found  in  Robert  Lincoln's  letter  to  S.  Townsend  of  Plain- 
field,  New  Jersey,  dated  April  8,  1918: 

"I  return  to  you  the  photograph  which  seems  to  be 
based  on  some  attempted  likeness  of  President  Lincoln. 
If  taken  as  it  seems  to  have  been,  from  a  death  mask, 
it  has  all  the  disagreeable  qualities  of  such  a  work,  and 
I  can  only  say  it  is  the  worst  thing  of  the  sort  I  have 
ever  seen  in  the  way  of  a  likeness." 

Many  times  Robert  Lincoln  was  helpful  in  identifying 
obscure  photographs  which  were  thought  to  contain  the 
likeness  of  his  father.  On  October  3,  1900  Robert  wrote 
Dewitt  Miller  of  Philadelphia,  Pennsylvania  from  Chica- 
go, Illinois  regarding  a  photograph  of  his  father's  house. 
The  son  wrote: 

"I  do  not  remember  such  a  picture,  but  if  you  will 
cause  it  to  be  shown  to  me  in  the  way  you  suggest,  or 
in  any  other  convenient  way,  I  will  take  pleasure  in 
giving  you  my  opinion  as  to  whether  any  of  the  figures 
represents  my  father." 

On  October  18,  1900,  Robert  made  the  following  com- 
ments in  a  letter  to  Dewitt  Miller  concerning  the  photo- 
graph of  his  father's  house  which  was  shown  to  him  by 
Messrs.  O'Brien  &  Son: 

"It  is  a  good  picture  of  the  house,  but  I  cannot  recog- 
nize either  of  the  figures  shown  in  the  photograph,  but 
it  is  certain  that  neither  of  them  is  any  member  of  my 
family.  They  seem  to  be  two  young  men  who  were 
probably  passers  by  at  the  time  the  picture  was  taken." 

As  Robert  grew  older  he  found  fault  with  many  of  his 
father's  photographs,  and  on  April  30,  1903  in  reply  to 
W.  W.  Reed  of  Buffalo,  New  York,  Robert  wrote: 

"Your  letter  of  the  14th  instant  was  duly  received, 
and  also  the  copy  of  the  portrait  of  my  father,  as  to 
which  you  ask  me  to  say  whether  I  honestly  consider  it 
a  good  life-like  likeness;  adding  that  Mr.  Hay  and  Mr. 
Watterson  have  commended  it.  I  also  received  this 
morning  your  telegram  on  the  same  subject. 

"I  have  delayed  replying  to  you,  because  I  disliked 
very  much  to  give  an  unfavorable  expression  if  I  could 
avoid  it.  I  have  studied  the  picture  carefully,  and  am 
sorry  to  tell  you  that  I  do  not  like  it.  It  is  probably 
taken  from  some  photograph  which  I  do  not  remember, 
but  if  it  is  a  good  reproduction  of  that  photograph,  the 
latter  was,  as  frequently  happens,  not  a  fortunate  one 
to  say  the  least. 

"It  is,  I  regret  to  say,  not  a  picture  which  I  would 
care  to  have  as  a  pleasing  likeness  of  my  father.  I  am 
very  sorry  that  I  am  not  able  to  speak  in  other  terms 
of  it." 

One  May  22,  1903  Robert  wrote  W.  W.  Reed  a  second 
letter  on  the  subject  of  his  father's  photograph: 

"Upon  my  return  from  a  short  absence,  I  find  your 
letter  of  May  thirteenth,  in  regard  to  my  father's  por- 
trait. 

"I  notice  the  large  number  of  commendations  of  the 
picture,  and  as  to  them,  I  can  only  say  that  such  things 
are,  of  course,  a  matter  of  personal  feeling  upon 
which  I  cannot  raise  an  argument. 
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"I   take   pleasure   in   enclosing  to   you   a   photograph 
(the  negative  of  which  was,  unfortunately,  cracked  in 
the  course  of  years)  which  I  think  is  unequaled  as  a 
likeness  and  as  a  pleasing  picture." 
It  is  a  matter  of  conjecture,  but  the  photograph,  the 
negative  of  which  was  cracked,  may  have  been  the  Alex- 
ander Gardner  photograph  (Meserve  No.  100)  which  was 
taken  in  Washington,  D.  C.  on  April  10,  1865.    If  Robert 
sent  Reed  the  Gardner  photograph  it  was  likely  because 
his   supply   of  Brady  photographs  at  that  time  was   ex- 
hausted. 

Within  the  last  few  days  the  Foundation  has  acquired 
a  facsimile  copy  of  a  letter  Robert  Lincoln  wrote  to  J.  M. 
Edmonds  of  Washington,  D.  C.  The  letterhead  is  that  of 
the  "Law  Office  of  Scammon  &  Lincoln,  No.  1  Marine 
Bank  Building,  Chicago."  The  original  letter  dated  No- 
vember 17,  1868  was  once  the  property  of  the  late  Fred- 
erick H.  Meserve  of  New  York  City  but  now  belongs  to 
Dorothy  Meserve  Kunhardt  of  Morristown,  New  Jersey. 
Needless  to  state,  it  pertains  to  Lincoln  photographs: 

"Your  letter  of  Nov.  11th  was  received  yesterday.  I 
do  not  recollect  what  pictures  I  have  mentioned  to 
Senator  Harlan  but  of  all  the  photographs  of  my  father 
which  I  have  seen  I  regard  the  one  by  Brady  &  Co. 
of  Washington  as  the  best.  I  am  sorry  that  the  only 
copy  of  it  which  I  ordinarily  keep  with  me  is  now  in 
the  possession  of  an  artist  and  I  cannot  well  reach  it 
just  now  —  There  will  be  however  no  trouble  in  get- 
ting it  at  Brady's  —  It  is  what  they  call  a  4/4  picture 
and  may  be  recognized  by  the  large  watch  chain  and 
from  the  fact  that  Marshall  seems  to  have  copied  his 
engraving  from  it. 

"The  engraving  which  pleases  me  most  is  one  by  A. 
B.  Hall,  published  by  John  B.  Bachelder  of  N.  Y.  and  I 
think  the  one  at  the  head  of  your  letter  is  a  woodcut 
facsimile  of  it. 

"The  large  photograph  you  sent  is  entirely  new  to  me 
and  is  not  as  good  a  likeness  as  you  ought  to  have.  The 
Brady  picture  is  much  better. 

"If  I  can  assist  you  any  further  in  this  matter  I 
shall  be  happy  to  do  so." 

The  above  letter  is  of  interest  because  it  reveals  that 
the  twenty-five  year  old  Robert  in  1868  had  a  favorite 
photograph  of  his  father.  The  steel  engraving  by  A.  B. 
Hall  and  published  by  John  B.  Bachelder  of  New  York  is 
used  in  connection  with  this  article. 


A  New  Heroic  Bronze  Statue 

Lincoln  —  The  Boy 

On  Thursday  morning,  September  26,  1963  at  ten 
o'clock,  David  K.  Rubins'  new  heroic  bronze  statue  of 
Abraham  Lincoln  was  dedicated.  The  statue,  which  is 
located  in  the  entrance  plaza  to  the  east  of  the  Indiana 
State  Office  Building  lobby,  100  North  Senate  Avenue,  In- 
dianapolis, Indiana,  is  nine  feet  three  inches  in  height  and 
is  placed  on  a  pedestal  of  dark  granite  bearing  the  in- 
scription "Abraham  Lincoln." 

In  discussing  the  creation  of  this  statue,  Mr.  Rubins 
stated:  "The  thoughts  that  concerned  me  most  in  making 
this  statue  were  the  necessities  of  representing  a  vital 
energy,  lean  physical  strength,  and  a  tree-like  growth 
suggestive  of  the  strong  roots  of  character  that  were 
growing  and  manifest  as  early  as  his  Indiana  years.  In 
the  rather  knotty  and  active  forms  of  the  body,  I  have 
tried  to  express  that,  as  well  as  the  rough  warmth  of  his 
frontier  humanity  and  the  ungainliness  of  his  boney 
frame. 

"In  the  simple  but  rough-surfaced  pedestal,  and  in  the 
quiet,  shadowed,  thoughtful  head,  I  wanted  to  suggest  the 
very  simple,  classic  character  of  his  mind  —  as  well  as 
the  loneliness  and  tragedy  of  his  life. 

"In  the  hair,  I  tried  for  boyishness  and  humor.  I  felt 
it  unimportant  to  invent  a  purely  imaginary  portrait  of 
how  Lincoln  might  have  looked  at  twenty-one  years.  Our 
knowledge  of  his  appearance,  on  which  the  popular  sym- 
bol of  Lincoln  is  based,  is  from  photographs  taken  after 
his  fortieth  year;  my  face  therefore,  is  a  compromise  be- 


tween the  unknown  Indiana  youth  and  the  pre-presiden- 
tial  Illinois  lawyer. 

"The  true  look  of  Lincoln  during  his  Indiana  years  is  as 
unimportant  as  the  historical  accuracy  of  his  clothing. 
In  favor  of  representing  his  character  and  his  contem- 
porary significance  to  the  best  advantage,  I  have  sub- 
ordinated every  literal  element  except  the  book.  In  the 
light  of  Lincoln's  whole  life,  the  axe  is  unimportant  in 

comparison  to  the  book.  (Contined   on    Page   4) 


From    the    Lincoln   National   Life    Foundation 


The  New  Indiana  State  Office  Building  at  Indianapolis,  Indiana,  on 
which  entrance  plaza  (statue  not  shown — see  arrow  for  location)  the 
David  K.  Rubins  statue  of  Abraham  Lincoln  was  erected. 
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1510;  Mearns,  1508,  1509;  Meserve,  1502,  1510;  Miers, 
1509;  Miller,  Mrs.  Belle,  1499;  Miller,  Dewitt,  1510;  Mil- 
ler, J.  R.,  1505;  Mochizuki,  1500,  1503;  Monaghan,  1504, 
1507;  Monroe,  1503;  Moore,  1504;  Mosiman,  1510;  Mur- 
dock,  1509. 

Nail,  1507;  Nasu,  1503;  Nesbitt,  1504;  Nestil,  1509; 
Nevins,  1509;  Newell,  1501;  Newhall,  1508;  Newman, 
1503;  Nicolay,  1499,  1505,  1509;  Northcott,  1502. 

Oakleaf,  1507;  Ogden,  1507;  Orendorff,  1502;  Osten- 
dorf,    1503,    1509;    Owen,    1502. 

Packard,  1502;  Paddock,  1510;  Patterson,  1501;  Payne, 
1508;  Pease,  1504;  Peat,  1510;  Perkins,  1506;  Pierce,  1501; 
Pilgrim,  1504;  Pillow,  1501;  Poinier,  1503;  Porter,  1506; 
Potter,  1500;  Powers,   1503;   Probst,   1510. 

Quitman,  1501. 

Randall,  1503;  Reed,  1510;  Reincke,  1502;  Richardson, 
1506;  Riney,  1505;  Roberts,  1503;  Rubinger,  1503;  Rubins, 
1510;  Rutledge,  1500,  1502,  1507. 

Sampson,  1504;  Sandburg,  1508;  Sanderson,  1503; 
Schoenke,  1505;  Seward,  1501,  1509;  Shakespeare,  1508, 
1509;  Shields,  1501;  Shipley,  1507;  Shoemaker,  1503; 
Slicer,  1502;  Smith,  1501;  Somes,  1499;  Sothern,  1509; 
Sparrow,  1507;  Stanton,  1499;  Starr,  J.  W.  1507;  Starr, 
Thos.  I.,  1503;  Stearn,  1509;  Sterling,  1509;  Stewart, 
1504;    Sumner,    1506;    Swett,    1506. 

Takashi,  1503;  Talmadge,  1501;  Tant,  1509;  Taylor, 
1509;  Teillard,  1506;  Temple,  1509;  Thayer,  1504,  1505; 
Thompson,  1507;  Tilton,  1506;  Todd,  1507;  Tom  Thumb, 
1509;  Townsend,  1510;  Twiggs.  1501. 

Van  Natter,  1503;  Vawter,  1507;  Vestvali,  1509;  Vinton, 
1501;  Voight,  1509. 

Wallack,  1509;  Walton,  1503;  Warren,  1503;  Warren, 
Louis  A.,  1502,  1505,  1507,  1510;  Washington,  Geo.,  1507; 
Weaver,  1504;  Webster,  Daniel,  1499;  Webster,  H.  T., 
1503;  Weik,  1499;  Welles,  1499;  1504;  Wentworth,  1502; 
Werk,  1508;  Whitney,  1508;  Whittimore,  1502;  1503; 
Wiley,  1509;  Williams,  1508;  Williamson,  1509;  Wilson, 
Rufus  R.,  1500;  Wilson,  Wm.  E.,  1500;  Winsey,  1510; 
Winthrop,  1501,  1502;  Wolf,  1509;  Wood,  1508;  Worth, 
1501. 

Yamanushi,  1503;  Yates,  1503;  Yeager,  1510;  Yohn, 
1503. 

A  New  Heroic  Bronze  Statue 

(Continued    from    Papre    3) 

"The  placement  of  the  figure  was  chosen  for  two  rea- 
sons: I  felt  that  Lincoln  should  be  placed  back  among  the 
trees  on  the  plaza,  since  the  forest  was  his  Indiana  ex- 
perience; and  it  would  be  difficult  to  compete  in  scale 
with  the  open  plaza  and  building  were  the  figure  to  be 
placed  in  the  open.  Too  large  a  figure  in  sculpture  pro- 
duces an  inhuman  and  unreal  effect." 

Indiana  judges  who  served  on  the  panel  which  selected 
the  Rubins  statue  of  Lincoln  were  as  follows:  Dr.  Wilbur 
D.  Peat,  Director  of  John  Herron  Art  Museum;  Dr.  Henry 
R.  Hope,  Chairman  of  the  College  of  Arts  and  Sciences, 
Indiana  University;  Dr.  Marvin  G.  Probst,  Architect  Rep- 
resentative for  the  State  Office  Building;  Mr.  Ralph  0. 
Yeager,  Jr.,  Architect  Representative  for  the  Employ- 
ment Security  Building;  Mr.  Donald  M.  Mosiman,  Deputy 
Attorney  General,  representative  for  the  State  Office 
Building  Commission  and  former  art  student,  and  Dr.  A. 
Reid  Winsey,  Chairman  of  the  Art  Department  of  De- 
Pauw  University.  In  addition  to  the  above  mentioned 
judges,  Dr.  Louis  A.  Warren,  former  director  of  the  Lin- 
coln National  Life  Foundation,  and  Dr.  R.  Gerald  McMur- 
try, director  of  the  Lincoln  National  Life  Foundation, 
were  called  to  act  as  historical  consultants. 

The  bronze  figure,  which  was  cast  by  the  "lost-wax" 
method,  weighs  over  1500  pounds.  The  entire  process  re- 
quired over  five  months  to  complete.  David  Rubins,  cre- 
ator of  the  statue,  is  a  well-known  sculptor  and  instructor 
at  John  Herron  Art  School. 

Four  heroic  bronze  Lincoln  statues  are  now  located  in 
the  State  of  Indiana;  namely,  Fort  Wayne  (Manship), 
Wabash  (Keck),  Indianapolis  (Hering)  and  Indianapolis 
(Rubins). 


DAVID    K.     RUBINS 

3923    LA    SALLE    COURT 
APT.     458 
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L1NCOLN-THE  BOY 

JDIANAPOLIS.    INDIANA  SCULPTOR-DAVID   K.    RUBINS 
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Date:  Fri  Nov  15,  1996   2:14  pm   EST 
From:  CKMcGill 

EMS :  INTERNET 

MBX:  ckmcgill@iquest.net 

Subj :  Abe 


According  to  the  1994  Indianapolis  Encyclopedia,  Lincoln  is  seated  in 
University  Park,  which  is  the  mall  between  Meridian  and  Pennsylvania 
streets,  just  north  of  the  War  Memorial  on  New  York  st.  I  called  the 
central  library  and  nobody  knows  of  it  being  moved  in  the  past  two  years. 

Young  Abe  was  moved  when  there  was  new  government  buildings  erected,  but  he 
has  been  put  back  very  near  to  his  old  location  at  100  North  Senate  Ave.  He 
used  to  face  East,  but  now  faces  North.  This  info  from  the  State  Library. 
Will  the  Lincoln  Museum  of  Ft.  Wayne  pay  my  fee? 


So  when  do  you  quit  the  museum: 
Better  stay  away  from  St.  Pete, 


When  do  you  head  for  warm  and  sunny  FL? 
lots  of  unrest  there. 
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